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wholly beneficial, for the great literary qualities of the
age were clarity, selection and restraint. Even in
England it might have been applied with advantage
sometimes. In France, where taste was, In any case,
opposed to the mingling of comedy and tragedy, the
rule meant the removal of irrelevancies, and a strength
and beauty born of classic simplicity. But the arbitrary
insistence on all three unities caused artificiality, and
prevented the playwright from moving freely within
the limits necessary to the proper revealing of Ms
characters. It added a needless complication to an
already extremely difficult task. No doubt the rules
made for discipline and sobriety. But their cramping
influence finally resulted in a sterility worse than the
opposite vices of extravagance and diffuseness. It
was for these conventions that the Romantics of the
i gth Century reserved their deadliest hatred.

The Academy's censure of Le Cid was half-hearted.
But Corneille was annoyed and for four years wrote no
more. When he did, he took his themes from classical
sources. In Horace he showed patriotism rising superior
to personal feeling : in Cinna^ the clemency of Augustus
to the man whom love for a woman had induced to
conspire against him. In Polyeucte he portrayed sacrifice
of earthly love to religious conviction.

In all these plays Corneille revealed his conception
of drama as a grand and ennobling thing, and he used a
plot as intricate as the dramatic conventions allowed.
There Is much to be said for La Bruyere's remark that
he painted men as they ought to be rather than as they
are. He was not a subtle psychologist, but the very
greatness of his themes enabled Mm to give a measure
of humanity to the exalted creations of his fancy. His
plays were a conflict between passion, and duty, or
between one loyalty and another. His characters were
the embodiment of Descartes' belief in the power of
reason.